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Blixa Bargeld is in a hurry. He keeps fretting about his need to return

to his hotel in order to move his belongings elsewhere. He 1s pissing me
off. I must surely be deluded because somehow I think a musician
would consider it a compliment when someone takes the tume to inter-
view him, especially when it’s his people who have suggested the inter-
view and the interviewer has accepted the challenge because of a
respect for his talent. I mean, after all, it’s a real bitch to get free pub-
licity, 1sn’c 1t? If it wasn’t for my admiration for Blixa the aruise, I'd ell
Blixa the man to disappear, but one of us has to try to act professionally.
Besides, I know I'll get the last word.

I begin by complimenting Blixa on "Haus der Liige the newest
recording by his group, Einstiirzende Neubauten (Collapsing New
Buildings). It’s one of their strongest albums, all of which are excellent.
There’s just something about apocalyptic sermonettes surrounded by
bleak noise and shoutlng. with the occasional love SONng rising amongst
the ruins, that makes my skin tingle. The fact that it makes most peo-
pl?'s skin crawl is prn‘}baHv the reason the group has never been even
vaguely commercially accepted. But they've never sounded dated ei- Anita Sarko
ther.

“To do what I'm doing,” says Blixa, “I need a lot of ignorance and I Photographed by
need a lot of self-confidence and I have to take the energy from this Leonard Whybrow
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